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2QH�RI�WKH�FRXQWU\·V�PRVW�FRQVLVWHQWO\�LQWHUHVWLQJ�DQG�DPELWLRXV�\RXQJ�SDLQWHUV��$PEHU�%RDUGPDQ·V�ZRUN�LV�DOZD\V�D�VDWLVI\LQJ�EOHQG�RI�DGXOW�ZLWW\�DQG�ODXJK�
RXW�ORXG�IXQQ\��+HU�QHZ�ERG\�RI�ZRUN�H[WHQGV�WKHVH�TXDOLWLHV�LQWR�D�WKRXJKWIXO�GLUHFWLRQ��RQH�WKDW�VXPV�XS�PXFK�RI�RXU�FRQWHPSRUDU\�VLWXDWLRQ��6SHFLÀFDOO\��LW�
H[SORUHV�WKH�SKHQRPHQRQ�RI�GHFLVLRQ�IDWLJXH�²�WKH�LQQXPHUDEOH�DQG�H[KDXVWLQJ�PXQGDQLW\�RI�GHFLVLRQV�UHTXLVLWH�WR�QDYLJDWLQJ�GDLO\�OLIH��'HFLVLRQ�PDNLQJ�LV�D�
foundational component of contemporary living, paralysing when manifested in the endless sea of products and options that are available to a consumer, and 
SURGXFLQJ�HIIHFWV�OLNH�HJR�GHSOHWLRQ��:LWKLQ�WKLV�LQÀQLWH�ZHE�RI�FRQIXVLQJ�FRPPHUFH��LW�LV�LPSRVVLEOH�WR�LPDJLQH�EUHDNLQJ�IUHH��GHFLVLRQ�PDNLQJ�DV�HQVQDUHPHQW��
+RZHYHU��WKLV�IUHHGRP�WR�FKRRVH�FDQ�DOVR�EH�XVHG�WR�UHVLVW�WKLV�GUDZGRZQ�RQ�RXU�DWWHQWLRQ�²�ZH�DUH�IUHH�WR�ZDQW�ZKDW�ZH�ZDQW�WR�ZDQW��WR�EH�ZKR�ZH�ZDQW�WR�
be. It is here, from within our complex technological economy, that Boardman not only takes a stand but runs a kind of poetic diagnostics over our unspeakably 
LGHRORJLFDOO\�JUDQXODU�WURXEOHV��+HU�SDLQWLQJV�SORW�DQG�SURMHFW�WKH�VHULHV�RI�VPDOO�GHFLVLRQV�²�PDQ\�RI�WKHP�VFUHHQ�EDVHG�²�ZKLFK�VORZO\�HURGH�RXU�HQHUJ\�DQG�
willpower throughout the day. 

In many ways, the internet has expanded our vision of the world, creating new possibilities and modes of living that might not be constrained by social 
SKHQRPHQD�DQG� LWV�VSDWLDO�FRPSRQHQWV��$V�ZH�HQFRXQWHU�%RDUGPDQ·V�ZLOGO\�FRORXUIXO�DUWLVWLF�SURGXFWLRQV�²� LQ� WKH�ÁHVK�RU� WKURXJK�WKH�VFUHHQ���ZH�HQWHU�D�
YHULWDEOH�GUHDPVFDSH��D�JDPHVFDSH�RI�XQERXQGHG�SOHDVXUH��DQG�FRQYHUVHO\��FRPIRUWLQJ�IDPLOLDULW\��7KH�ZRUNV�'L]]\LQJ�$UUD\��'UHDP�+RPH�5HQRYDWLRQ�DQG�
Movie Night are composed of splintered forms, fractured movements and impossible perspectives, and while overladen to the point of near-duplicity, the realities 
they depict are anything but deceitful. Boardman, with her playful command of colour and a loose, light hand has carefully constructed her environments – be it 
DQ�LQÀQLWH�VXSHUPDUNHW�VKHOI�RU�D�OX[XU\�YLOOD�LOORJLFDOO\�XSKHOG�E\�D�WKLQ�EOXH�VFDIIROG�²�LQ�D�PDQQHU�UHPLQLVFHQW�RI�ERWK�KHU�EDFNJURXQG�LQ�FRPPHUFLDO�DQLPDWLRQ��
VWXGLHV�LQ�ÀQH�DUW�DQG�UHFHQW�LQYHVWLJDWLRQV�LQWR��'�PRGHOOLQJ��(IIHFWLYHO\�WUDQVIRUPLQJ�WKHVH�FDUWRRQ�DQG�SDLQWHUO\�WURSHV�LQWR�KHU�RZQ�DHVWKHWLF�IUDPHZRUN��RU�
YLVXDO�JUDPPDU�IRU�HVWDEOLVKLQJ�WKH�YHUDFLW\�RI�VLPXODWHG�VSDFH��0XFK�OLNH�WKH�ZRUOG�ZH�LQKDELW�SK\VLFDOO\��%RDUGPDQ·V�LV�D�ZRUOG�ZKRVH�UXOHV�PLJKW�DOVR�EH�
RSHUDWLQJ�EHKLQG�WKH�VFHQHV��DOJRULWKPV��FLYLO�SODQQHUV��FORXG�FRPSXWLQJ��DUH�UHSUHVHQWHG�ZLWK�DQ�DUUD\�RI�ZLSHV��ULSSOHV��GRWV�DQG�GDVKHV�WKDW�DOO�FRDOHVFH�RQ�
the canvas to create an environment of unlimited optimism. By visualising the systems and structures that underpin our information age, Boardman holds space 
for contentment amidst the content cacophony. 

3XOOLQJ�IXUWKHU�DW�WKH�HGJHV�RI�VSDFH�DQG�WLPH��LQ�%RDUGPDQ·V�&LYLO�3ODQQLQJ��D�VWUHDP�RI�SHGHVWULDQV�ELVHFW�WKH�SDLQWLQJ�LQ�WKHLU�SDVVDJH�DORQJ�DQ�XUEDQ�VLGHZDON��
Behind them, the schematically composed background of high-rise-come skyline-come gridline-come elevation becomes entangled with a turbulent mass of 
pipes and circuitry rising from below. Frontally composed yet choosing to directly work against the linear perspective of the landscape, there is no clear way 
into the picture, no path through which to move through and join the passers-by. The viewer is left indeterminate and undecided as each component of the work 
GHPDQGV�WKH�YLHZHU·V�DWWHQWLRQ��WKH�LPDJH�EHFRPLQJ�DOPRVW�UHDOLVW�LQ�WKH�PDQQHU�WKURXJK�ZKLFK�LW�UHÁHFWV�WKH�UHDO�OLIH�WUDYHUVDO�RI�WKH�FLW\��DQG�WKH�PDQQHU�LQ�
which the senses are overloaded with constant stimuli. 

���2XWOLQHG�E\�VRFLDO�SV\FKRORJLVW�5R\�)��%DXP�IROORZLQJ�KLV�UHDGLQJ�RI�)UHXG·V�HQHUJ\�PRGHO�RI�WKH�VHOI��HJR�GHSOHWLRQ�SURSRVHV�WKDW�WKHUH�LV�D�ÀQLWH�
VWRUH�RI�PHQWDO�HQHUJ\�IRU�H[HUWLQJ�VHOI�FRQWURO��VXFK�WKDW�ZLOO�SRZHU�DQG�GHFLVLRQ�PDNLQJ�DUH�LQYHUVHO\�UHODWHG�WR�FKRLFH��6HHNLQJ�FRQYHQLHQFH�DQG�IXHOOHG�E\�LQVWDQW�JUDWLÀFDWLRQ��ZH�WHQG�WRZDUGV�
impulsivity, rash decisions or nothing, so as to avoid choice itself.



5DZO\�SDLQWHG�DQG�FUDPPHG�LQWR�WKH�FRPSRVLWLRQ�VR�WKDW�WKH\�LPSRVH�GLUHFWO\�RQ�WKH�YLHZHU��'DWLQJ�$SS�$OJRULWKP�SUHVHQWV�D�JULG�RI�PHUFXULDO�EXW�UHODWDEOH�
FKDUDFWHUV�DQG�FURSSHG�ERG\�SDUWV��,Q�D�FURZGHG�EDU�ZRXOG�ZH�SLFN�XS�DQ\�RI�WKHVH�LQGLYLGXDOV"�<HW�ZLWKLQ�WKLV�VWDFN�RI�SURÀOHV��RXU�GHFLVLRQ�LV�TXLFNO\�PDGH�IRU�
XV�E\�WKH�DOJRULWKP�DV�ZH�LQÁHFW�RXUVHOYHV�LQWR�WKLV�ZRUOG�RI�KRW�KRRN�XSV�DQG�URPDQWLF�SRWHQWLDOLW\��7KH�SDLQWLQJ·V�DPELJXRXV�GHSLFWLRQ�RI�IDFHV��OLPEV�DQG�VH[XDO�
RUJDQV�WDSV�LQWR�RXU�EDUHO\�VXSUHVVHG�GLVFRPÀW�RI�WKH�DOJRULWKP�DQG�RQOLQH�GDWLQJ��ZKLOH��DW�WKH�VDPH�WLPH�LWV�ÁHVK\�YLWDOLW\�DQG�RR]LQJ�YXOQHUDELOLW\�FUHDWHV�VSDFH�
IRU�OLELGLQRXV�ERUHGRP��RU�LGOH�FXULRVLW\��RU�OXVW��RU�SHUKDSV�HYHQ�ORYH"�

Through this series of works, Boardman exaggerates the problematic aspects of having agency to make decisions, demonstrating the capacity for this freedom 
WR�ERWK�WUDQVÀ[�DQG�SDUDO\VH��+RZHYHU��E\�QDUURZLQJ�KHU�VFRSH�DW�WLPHV��VR�DV�WR�IRFXV�RXU�DWWHQWLRQ�RQ�D�VHULHV�RI�VPDOO�GHFLVLRQV�²�:KDW�WR�HDW"�:KDW�WR�
ZHDU��DQG�ZKR�WR� WDNH� LW�RII� IRU"�²�%RDUGPDQ�UHDVVHUWV� WKH�DXWRQRP\�RI� WKH� LQGLYLGXDO�DQG� WKH�VLJQLÀFDQFH�RI�RXU�FDSDFLW\� WR�PDNH�FKRLFHV��$V�ZH�VHH� LQ�
%RDUGPDQ·V�GL]]\LQJ��ÁHVKHG�RXW�VFHQHV�RI�RYHUVSUHDGLQJ�ÀOPV��ÁHVK�DQG�IDFHV��WKHUH�LV�DQ�DUWLVW�PDNLQJ�D�VSHFWDFOH�RI�GHFLVLRQ�PDNLQJ��FKRRVLQJ�WR�OHDQ�LQWR�
RXU�RYHUORDGHG��K\SHU�VWLPXODWLQJ�HQYLURQPHQW�RI�1HWÁL[�DQG�7LQGHU��GUHDP�KRPHV�DQG�ZLVK�OLVWV��7KLV�ÁDJUDQW�GLVSOD\�RI�FRPPRGLÀFDWLRQ�DQG�FRPPHUFH�LV�
PDQLSXODWHG�E\�%RDUGPDQ��EHFRPLQJ�D�SRLJQDQW�UHÁHFWLRQ�RQ�KRZ�YDOXDEOH�WKH�FDSDFLW\�WR�FKRRVH�LV��D�YDOXDEOH�UHPLQGHU�RI�ZKDW�LW�PHDQV�WR�EH�KXPDQ���

,I�%RDUGPDQ·V�ZRUNV�UHYHDO�WKH�SDUWLFXODU�IUDFWXUHV�DQG�FKDOOHQJHV��DQG�WKH�SDLQIXO�H[KLODUDWLRQ�RI�OLYLQJ�WKURXJK�D�PDVVLYH�WHFKQRORJLFDO�DQG�VRFLDO�WUDQVIRUPDWLRQ��
WKHQ�WKH�TXHVWLRQ�EHFRPHV�RQH�RI�EHFRPLQJ�DQG�SRWHQWLDO��WKH�SRVVLELOLWLHV�RI�XV�DGDSWLQJ�DQG�HYROYLQJ�EH\RQG�RXU�LQFUHDVLQJO\�LQWHUFRQQHFWHG�OLYHV"�7R�TXRWH�
6LPRQH�:HLO�� ¶$WWHQWLRQ� LV�ZKDW�FUHDWHV�QHFHVVDU\�FRQQHFWLRQV�� �7KRVH�ZKLFK�GR�QRW�GHSHQG�XSRQ�DWWHQWLRQ�DUH�QRW�QHFHVVDU\��·�%\� UHIXVLQJ� WR� IDVWHQ�RXU�
attention to a single phenomenon, we weaken our dependency to the conditions and categorisations of the crowd, and with it, strengthen our capacity to be open 
to the world, and to receive it as it comes. By leaving the painting (the attention) open to all decisions, to desire all ways of being, Boardman releases herself from 
DOO�GHFLVLRQ�PDNLQJ�IRU�WKH�VDWLVIDFWLRQ�RI�KHU�GHVLUH�LV�QRW�DEVROXWH��/LNH�%RDUGPDQ·V�SDLQWLQJV��ZH�WRR�KROG�VSDFH�IRU�LQGHFLVLRQ�DQG�XQGHUVWDQGLQJ��DZDUH�LQ�
RXU�ERGLHV�DQG�VSLULW�RI�RXU�DELOLW\�WR�UHÁHFW��VHOI�DFWXDOLVH��FUHDWLYHO\�DQG�RWKHUZLVH�LQWHOOLJHQWO\�HQJDJH�ZLWK�WKH�GHPDQGV�DQG�GHFLVLRQV�WKDW�PD\�DW�WLPH�IDWLJXH�
us all.
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